religious references do not necessarily invalidate political arguments. Hence, Bellah understands civil religion to be a positive category that sacralises US politics in the best sense of the word. In Europe, however, a religious component in politics calls for critique, not trust.
This negative view on religion in politics is related to the twentieth-century European experience of political dictatorship, in which religion was used to explain the emergence and success of these dictatorships, particularly of fascism and National Socialism. The most common example is Eric Voegelin's The Political Religions, published in 1938 in National Socialist Austria. Based on 'political religion' as a connective concept, Voegelin expounds the religious elements of National Socialist political collectivism so as to prove that evil results from a relation between 'false' religions and politics, which he understands to be the consequence of secularisation. 'Political religion' then became the negative concept to describe the disastrous effects of the "estrangement from God" in modernity. 8 Voegelin's 'political religion' is by no means the only attempt to explain the relation between modern religion and politics, but it was probably most influential in shaping the negative view on the role of religion in politics and persisted well after National Socialism. 7 interpretative tradition that has not lost its plausibility yet. The early twentieth-century social psychologist Hendrik de Man already viewed the socialist hope for the future as an evidently eschatological belief. 12 More than eighty years later, this identification of socialism with religion is still a common pattern of academic interpretation:
[P]eople shall have no other gods but those approved by the system. The communist philosophy of history was constructed around the concept of the struggle of good against evil; it was a Manichaean vision that constantly drew upon the image of a secular Satan. Communist ideology held that history was preordained-just as a religious perspective insists that our fate is the manifestation of God's will.
[…] Just as Moses led his people through the desert, so Lenin and Stalin have led the Russian working class to the Promised Land.
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De Man's 1927 interpretation was driven by the interest to demarcate religion from politics, apparently considered to be a necessary distinction by the author. De Man's interpretation seemed all the more natural since the greatest theorists of socialism already used religious vocabulary to refer to their foundational principles. In 1847, Karl Marx considered naming a preliminary draft of The Communist Manifesto "Draft of the Communist Confession of Faith." And this was nothing unusual. In early socialism, 'catechism' and 'gospel' were common terms to denote political documents. 14 Eventually, Friedrich Engels convinced Marx to give up the title so as to distance himself from the religious tradition of early socialism.
However, the adoption of religious language and formats persisted into later socialist parties. Marxist historiography has often been depicted as a "history of salvation in the language of national economics," as Karl Löwith phrased it. 15 Not only is the content debatably equivalent to a secular eschatology but also the emplotment or formal structure of socialist historical narratives suggests such a close relation to Christian master narratives. In the following, I want to address these structures of socialism on the level of aesthetic form by investigating how pictorial and textual traditions trigger the as-religion reflex. I will reveal these structures of socialism using narratology since it has developed a technical and analytical approach to narrative form.
A Literary-Aesthetic Approach to Socialist Civil Religion
That forms trigger meaning-making processes is the insight of an analytical perspective that first emerged in art criticism and literary studies. for historical religious texts can easily be transferred to a secular context with the thesis question being specified as follows: besides thematic or subject-related references, what are the formal elements or signals of the object that would suggest similarities to religion? 20 Narratology is the tool to search for these elements, as it focusses on forms and thus provides the instruments to address how religious associations might be evoked by aesthetic form.
Socialism serves as a classic example of a political phenomenon that is perceived as (civil) religious. This not only applies to historical and critical studies of socialism. As a narrative culture, socialism uses specific aesthetic forms: particular emplotments that aim to make socialism plausible and to prove its truthfulness and efficacy as a life-changing worldview. I assume that these forms most fundamentally trigger the comparisons of socialism with religion. To understand the narrative forms of socialism would mean to gain insight into the literary-aesthetic conditions of its classification as a civil religion. With its systematic focus on the semantics of literary structures, narratology is useful for examining the formal elements of socialist narratives that invoke religion. It is thus a tool for understanding how narrative forms are the aesthetic preconditions for classifying socialism as religious.
Literature and the Narrative Culture of Socialism
Narratives play a significant role in the invention of tradition. 21 Imaginations of the past come in the form of narratives: topics, motifs, and plots shape collective identities. and that can be transferred to a comprising plot (beginning, midst, end). Literary narratives therefore feature temporality, a difference between an initial situation and a final situation or a change of state in the narrative world.
A broader understanding of the term as a theoretical concept allows taking the sense-making aspects and problemsolving activities of narrative into account. As such, narrative is both a "particular mode of thinking" and "an instrument of power" that "creates and transmits cultural traditions." See Marie-Laure Ryan, "Narrative," in: David 
The Politics of Worldview and Utopia: Literature as the Medium of Socialism
According to socialist politics of art, narratives and storytelling were not just a didactical strategy in primary-school instruction but a central tool of political education and ideological persuasion. Literature was supposed to function as a framework and reference structure that would prove the efficacy of socialism in general and the socialist worldview in particular.
28
Thus, it was supposed to contribute fundamentally to the socialisation of the citizen. The political idea of building a deep relation between worldview and literature had its roots in the aesthetics of socialist realism, which made no distinction between reality and fiction. Socialist realism was a programmatic approach that Joseph Stalin had declared to be the mandatory Socialist realism was based on several principles such as, most significantly, ideological commitment, the rejection of an art for art's sake, and the depiction of the typical, which qualified the realist approach for portraying everyday life. 32 Aesthetic peculiarities of socialist enforced in the context of the Bitterfelder Weg, a cultural and socio-political programme promoting the development of proletarian lay art. It was implemented through the political decision of the socialist party in 1958
and was explicitly supposed to contribute to the education of the people's worldview. The basic idea of the programme-with its slogan "Put pen to paper, miner!"-was a close contact between writers and workers. The artist was to participate in the production process to better understand the worker. 37 In the romantic plot structure, this metaphor can be denoted with essentialisms like nature, god, the individual, humankind, or history, categories that become agents of the historical process. If a plot structure affects the content as well as the form, like White argues, then it is no coincidence that socialist hero narratives were microcosmic reflections of the utterly romantic poetic structure of the Marxist utopia. 38 The hero became the agent of history and his story the main evidence in socialist meaning-making strategies.
That the principle of ideological commitment demanded the exclusion of religious topics and motifs in favour of accounts of the typical does not mean that realist novels amounted to nothing more than observations of everyday life. 39 The depiction of ordinary working life was an essential component of socialist stories, but, as Boris Groys argues in reference to the utopian dimension of socialism, socialist realism was "realist in form and socialist in content."
For Groys, this content had an explicitly visionary potential that directly derived from the Russian avant-garde as an artistic movement that "sought to change humankind, not art." 40 38 White, Metahistory, 152. 39 It is interesting, however, that Maxim Gorky's novel The Mother (1906/7), which included aspects of religious discourse, was supposed to serve as a role model for socialist realism. Gorky became the flagship writer of the socialist realist style, even though his relationship to the party during his life was ambiguous. He temporarily fell from favour and belonged to the 'God building' movement before he was finally reintegrated and hailed as a socialist hero.
been "carried along" by the miners, referring to the powers revealed by the heroism of socialist work. The language that describes her character transformation is even more radical. She says she has been "born a second time," and "has now fully come into the world." The specifics of the transformation remain, however, enigmatic. The reader only learns that there is a long road ahead before she will complete her worldview, which also remains undetermined. From the narrative context, the reader can only presume that this worldview might have something to do with practical skills, a positive outlook, and certainty in the victory of socialism. supposed to contribute to the authenticity, and thus the plausibility, of the narrative. Moreover, the protagonist's inability to express the event adequately in words emphasises that the enactment of socialism is something that can only be experienced. The worker's speechlessness leaves a blank space, which the reader is certainly not intended to fill in arbitrarily. The blank refers to the master plot of the working-class hero, which is embedded in this 'conversion' narrative and encodes a time-and genre-transcending message that could be easily transferred from one book or novel to another.
In its literary history, the socialist metaphor of energy, for instance, was put into different narrative frameworks, creating an interpretative spectrum for the nature of this energy.
The first generation of GDR writers characterised it as antifascist. In Anna Seghers's novel Das Siebte Kreuz (The Seventh Cross, 1942) , it is the framing metaphor. In the preface, an undefined voice speaks of a sudden awareness of its vitality: "For a long time we had permitted ourselves to regard that power as being merely one of the earth's common forces, calculated with measurements and numbers, but it is the only force that is suddenly able to grow immeasurably and incalculably." 55 The novel ends with a final reference to this force. 56 In the second generation, the antifascist power was turned into a life-transforming energy. Catalysed by hard labour, this energy leads to the inner transformation of the individual worker, who finally becomes a member of the socialist collective. Ultimately, both are variations of one and the same thing: the inexpressible power of socialism, which became society's central metaphor for its master narrative: socialism will triumph.
Conclusion: Socialist Civil Religion as a Form of Narrative Discourse
The "life-transforming aesthetic" of socialism was omnipresent during the whole period of the GDR's existence . 57 It circulated in a broad spectrum of media, such as dailies, textbooks, political speeches, party documents, and iconographic images. Literature, however, played an accentuated role in the narrative culture of socialism. As a testimony of socialist reality, it was the medium that was supposed to realise the great vision of an improved humankind and better society. The late-1950s reportage novel is, in many ways, typical of the narrative culture of real socialism. Seen out of context, these novels seem to be about the personal experience of ordinary workers. But, actually, they meticulously realise the omnipresent socialist proto-story. This proto-story merged the labour topos and the hero pattern, two essential elements of socialist meaning-making, to create the master plot of the working-class hero. The master narrative "socialism will triumph" manifests itself in the prototypical character of the labour hero. The labour hero was both a role model and the most important witness to the efficacy and triumph of socialism. The well-defined narrative form provided a "new cultural model of biography" by combining society's need for a new kind of narrative with a new kind of hero.
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As part of an education that appealed to all the senses, socialist realism blended art and politics. Aesthetic education and moral education merged; art and everyday life became one. In contrast to what the term suggests, socialist realism was not about peoples' everyday real experience or their perceptions of socialism; rather it was about "the production of reality through its literary aestheticization.
[…] Socialist Realism produced the symbolic values of socialism instead of its reality." 59 Thus, it was never merely a genre among others but a means for improving humankind and a principal witness to the power of utopia as an agent of change.
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The top-down implementation in socialist countries demonstrates the political topicality and 58 Ibid., 75. 59 Dobrenko, "Socialist Realism," 110. That the most pronounced features of this master plot-an ineffable experience of a temporary but life-changing insight, which is accompanied by the protagonist's impression of being overwhelmed-might remind the academic recipient of religious experiences as famously described by William James is no coincidence. 62 Specifically,(comma?) the ineffability motif has become a crucial indicator for narratives to be analysed and interpreted as mystical experiences or conversions in the study of religion. A look at literary history reveals, however, that they are far less specific for religion than it seems. James's description was an attempt to capture religious experiences by a narrative pattern. He contributed significantly to establishing the plot structure of 'religious experiences' by defining the features that should be classified as religious, laying the groundwork for an understanding of plot structural ("lifechanging") and rhetorical ("ineffable") features as referring to the domain of religion. 63 To understand the story of the working-class hero as a religious story means, first and foremost, to subsume it under the narrative scheme of conversion. In itself, however, its plot structure is 61 Like the case of Stalin's Soviet Union demonstrates, socialist realism was not just government policy; it could also be a matter of life and death: approximately two thousand non-conformist writers were arrested during the quite flexible: although it seems to suggest a religious framework, it can be filled with secular contents such as the transformation of the working-class hero. It is thus the emplotment of the narratives and not necessarily their content that evokes religion. And while the academic understanding of religion is able to cover a broad array of phenomena, it is worth reflecting on how narrative structures determine the act of classification.
The academic debate on the relation between socialism and ( to look at civil religion as the classificatory result of specific forms of narrative discourse.
